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Rencontres entre musiciens frangais et amérindiens a La
Nouvelle-Orléans
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isulat général de France sur place, bien au courant de
i indigénes, leur a présenté Grayhawk Perkins. Cette
ne, fier représentant des tribus indiennes Choctaw et

< des années les routes du Sud des Etats-Unis, faisant
es des traditions de ses ancétres autochtones.

. 1¢ja collaboré avec des populations indigénes A travers
thaque fois pour objectif de comprendre la culture de
¢ "couleur” afin de préserver et compléter la musique
vello. "Nous voulons créer quelque chose qui n'est pas
insérer une batterie ou de I'électronique”, indique-t-il.
s faire aussi quelque chose de tout & fait nouveau
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Amuswal%o ect between
Grayhawk ins & French
band Mezcal Jazz Unit New

Orleans - June 2012

June 15 at 9:00 PM

Thirteen Moons is an original musical project featuring New Orleans musician GrayHawk Perkins, a
Native American of the Choctaw and Houma Nations, and Mezcal Jazz Unit, a French Jazz quartet from
Montpellier.

At the heart of this collaboration is a unique collection of chants in the Mobilian trade language
composed by GraylHawk and arranged by Emmanuel de Gouvello (band leader of Mezcal Jazz Unit.) The
songs refer to the thirteen moons of the traditional Native American calendar.

The music resulting from this unique collaboration takes the audience by surprise; incorporating the
Native American chants into the diverse musical realms of the artists.

Following the Thirteen Moons project, Mezcal Jazz Unit will also play at Snug Harbor in New Orleans
(Saturday 16 at 8 pm)

Consulate General of France in New Orleans 1340 Poydras Street - Smte 1710 / New Orleans LA 70112
Tel: (504) 569.2870 / Fax : (504) 569.2871 ‘http://www.c
onsulfrance-nouvelleorleans.org

Thirteen Moons

A musical project between Grayhawk Perkins

& French band Mezcal Jazz Unit

New Orleans - June 2012

This project begins with a residency at the Musicians Union Hall

in June 2012 which will result in a series of concerts at Café

Istanbul in New Orleans (Friday 15 at 9 pm), Cité des Arts in

Lafayette (Sunday 17 at 7 pm) and Dew Drop Jazz and social

hall in Mandeville (Monday 18 at 6:30 pm)

New Orleans, LA

USA

The beautiful Chaka Khan at Cafe
Istanbul.

April is Jazz Appreciation Month.
Committed to presenting the highest
quality New Orleans music, Café
Istanbul presents five great nights of
Jazz starting this Wednesday, April 11.

Wed. 4/11 (8pm) Leroy Jones Quintet
Thurs. 4/12 (8pm) Michaela Harrison
: Celebrating the Ladies of Jazz

Fri. 4/13 (8pm) Stephanie Jordan CD
Release, A Tribute to Lena Horne



It what promises to be one of the area’s most intriguing

m “3lecot - I 5ins "etime,a) Tqua tfrcm
soL ..lem France will team up wit.. Mande\. _ area Na' ve
American musician/educator Grayhawk Perkins Monday
(FY1, June 18) at the Dew Drop Social and Benevolent Jazz
Hall.

Together the five musicians representing diverse cultures
and musical orlentations will present a north shore
premiere performance . GrayHawk’s original compo_ ion
called “Thirteen Moons.”

The event, from 6:30-9 pm, hosted by Friends of the Dew
Drop, is b. ..g sponsored by the French government
through the French Consulate in New Orleans. Admission is
$10 at the door.

The Dew Drop performance wlll culminate four days of
concerts featuring the Mezcal Jazz Unit of Montpelier, three
of those in concert with Grayhawk. Those will be on June
15 at Cafe I_ nbul in New Orleans, Cite des Arts In
Lafayette on June 17 and the Dew Drop on June 18. The
French jazz quartet will do a straight jazz set at Snug
Harbor it New Orleans on June 16.

The venue’s were organized through Ellzabeth Riley of
Paris, with Mezcal Productions, and Beatrice Germaine,

cL _ral projects manager for the French Consulate in New
Orleans. While in south Loulsiana, the French musicians
are being provided residency at the Musiclans Union Hall in
New Orleans.

June 6, 2012

rteen Moons,” researched and composed by Perkins, a
Native American Houma and Choctaw, celebrates the
thirteen moons of the Natlve American calendar. He has
written a series of musical chants honoring each of the
moons and done so in the Mobilian trade language dialect.
In his research Perkins has discovered that several Native
Anr~ rican tribes traversing the southemn coastal reglons of
the United States, developed a shared common trade
language around the time of initial European settlements
in the reglon that facilitated trade among tribes speaking a
diverse range of dialects and facilitated trade with
Europeans at the time. It has come to be known by
scholars as the Mobillan trade dialect.

Perkins and the French jazz musicians have found
innovative ways to integrate these early Native American
chant™ n the musical language of Improvisational jazz.
Perkins is regarded as one of the major Nat .2 Amer _an
educators and historians in the country, adept at lecturing,
writing, muslc, storytelling, educating, film acting and
advising, and annually coordinates the Native American
section at the New Orleans Jazz & Heritage Festival.
Ironically, he test recorded some of the initial compositions
for “Thirteen Moons” more than a year ago at the Dew
Drop which is in the 100 block of Lamarque Street near
where Perkins h- ; documented Native American camps

a'. 1g what Is now called Little Ca_ ne Bayou. He also
fectured on Native American area influences three years

ago during a Friends of the Dew Drop lecture serles funded
by a state grant.

The Mezcal Jazz Unit, proficient in a variety of European
and American jazz styles, Is composed of Emmanuel de
Gouvel ), on bass, who did special ar- “gements on
several GrayHawk compositions; Cristophe Azaema,
saxophones; Vivian Peres, drums; and Jean Marie Frederic,
quitar. They are In great demand across Europe having
performed in F ance, Austria, Germany, Poland, Czech
Republic, Hungary, Romania, Ukraine, Morocco and in the
US, Central America, India, Laos, Cambodia, Vietnam and
scores of other countries.

The Dew Drop, bu tin 1895 and on the National Register
of Historic Places, Is owned by the City of Mandeville and Is
regarded among jazz fans worldwlde as one of the most
important still standing virtually unaitered rural jazz dance
halls in the world.

Mandeville, LA

USA
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For Mezcal Jazz Unit, Collaboration is the Key
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Jazz has evolved into a genre of music
that incorporates many distinctive
sty . siaceitL__in on the streets of
New Orleans a hundred years ago.
I Often, “ekey toits evolution is cross-
' . 8 ! cultural cooperation. On this week's
| - Not - . -om New Orleans, we'll hear |
. “ y from the leader of o ‘ : ™
| . ' that has returned to Louisiana in
pursuit of his persistent desire to
colaborate.

To read a related article written by
Sharon Litwin, visit ’
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A collaboration of French jazz and the Choctaw
Nation

By Sharon Litwin

Mezcal Jazz Uri: from Frarce mee:s the Choctaw ratior at Cafe Istanbul.

Jazz takes on new meaning this week with an unusual collaboration between two unlikely
sources: GrayHawk Perkins of New Orleans and the from France. The end
result of a week of rehearsals between GrayHawk, a Native American of the Choctaw and
Houma Nations, and Emmanuel de Gouvello and his group from Montpellier in the south of
France, will be presented at Café Istanbul in the Healing Center on Friday night at 9 p.m.

New Orleans, LA

USA

Emmanuel has long been known for his fascination with other cultures and his ability to blend
their unique qualities into his compositions. He has worked with musicians as varied as
Nigerian folk singers and Eastern European jazz performers. The New Orleans project, called
Thirteen Moons, focuses on GrayHawk’s compositions based on a series of traditional Native
American chants, and refers to the 13 moons of the traditional Native American calendar.

Introduced to each other first by members of the French Consulate in New Orleans, GrayHawk
and Emmanuel continued their communications largely through Skype. Somehow working out
international time zone issues, they discussed the project and shared examples of each others
work over many months.

For Emmanuel, the word jazz means openness to numerous influences and trends. Working
cross-culturally is, he says, his European approach to this admired American music form; it's
one he hopes creates a unique musical language, breaks down barriers and fosters
understanding.

The Thirteen Moons concert will take place at
des Arts in Lafayette on Sunday, June 17 at 7 p.m.; and at the
Monday, June 18 at 6:30 p.m.

on Friday, June 15 at 9 p.m.;
in Mandeville on

The Mezcal Jazz Unit will perform a separate concert of their own works at on
Saturday, June 16 at 8 p.m.

Sharon Litwin Is president of NolaVie.
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French, New Orleans musicians revive colonial
language

[ Tweot 20 Shan:

RELATED CONTENT With furrowed brows and fervent nods, the French and native

American musicians were introducing a new form of jazz to New

*centered on 4 colonial trade language used by their

ancestors.

There were no furs or beads on the table. Instead, the musicians
were exchanging traditions to create a unique sound that hops from
Jazz standards to blues, to reggae to mellow, cymbal-heavy lounge
music.

Holding it all together were the soulful chants of ancient folk tales
and more modern stories told in Mobilian, a language once used by
tribes across the Gulf of Mexico to communicate with each other
and with the French traders.

The collaboranon began a year ago after the Montpcllier-based
hyt 1 it got a gig in the Big Easy.
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“It’s like for a Muslim to go to Mecca,” Emmanuel de Gouvello, the
band's bass player and arranger said of his first -- and too brief --
visit to the birthplace of jazz.

An attache at the French consulate knew of the band's interest in
o tomsw workmg with indigenous musicians and introduced them to
. a staple of the Louisiana music scene and a

member and historian of the Muskogeean nation.
Mezcal has collaborated with indigenous musicians all over the world, from Nigeria to Vietnam.

They aim to first understand the culture of their collaborators and then add their own "color” toitin a
way that complements and preserves the traditional form, de Gouvello said.

"We have to do something that is not usual world music, you know, just putting some drums or
clectronics on it,” he told AFP. "We have to respect the tradition, but do something new.”

Perkins already blends modern music -- mostly blues and funk -- with indigenous chants in his
Grayhawk Band and was eager to add a French influence to his repertoire.

"It was really intriguing for me to have him come in and say 'Hey, I'd like to take that traditional
[sound] and see what I can do,™ Perkins said.

"I can feel that French jazz style to it, which I don’t get here. I get more of that ™w

style when I do my music.”

New Orleans, LA

USA

The cross-Atlantic collaboration blossomed with the help of online video chats and ¢-mail. Perkins
would send a capella tunes as audio files, and de Gouvello would work on the instrumentation.

The ensemble settled on the name 13 Moons in a nod to the Muskogee calendar and created 13 songs
which tell the tales of the different moons.

"Turkey Moon" tells how the spirits of elders are celebrated through a process similar to the Mexican
Day of the Dead.

"Chestnut Moon" is about Native American and black musicians collaborating at Congo Square, a site
where slaves and freedmen gathered in pre-Civil War New Orleans to create the sound that has
evolved into contemporary regional music.

A few days before their first performance, they finally met in person and rehearsed intensely at a
house Mezcal had rented on a grassy canal in New Orleans.

The current tour takes them across southeast Louisiana -- 160 miles (250 kilometers) west to
Lafayette, then across Lake Pontchartrain to a rural arca known as the North Shore.

"My not-so-secret goal is to bring Grayhawk to France," said Elizabeth Riley, who manages Mezcal
Jazz Unit.

An album is also under discussion, but the future of 13 Moons is uncertain, depending largely on
funding.

The three French band members play fretless bass, saxophone and a traditional drum kit. Perkins
plays a handmade trio of canvas drums, brightly decorated with a water spider and other traditional
symbols. Mark St. James of the Grayhawk Band lends them a psychedelic rock vibe with his guitar.

Most audience members will only recognize 13 Moons as jazz during the occasional drum or
saxophone solo by Vivian Peres and Christophe Azema. But the band also employs jazz's
characteristic resistance to a traditional rock or blues structure.

Perkins appreciates that variety. He grew up in New Orleans, where the music of Africa, the
Caribbean, America and Europe has always collided in an unusual way.

The biggest thrill of this collaboration, for him, was the opportunity to revive the Mobilian language
as a vehicle to unify cultures.

"Here we are, doing almost exactly what our ancestors did 300 years ago. It's pretty cool,” Perkins
said.

"It's definitely a historic moment.”
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